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Days after the reverie is an exhibition of paintings that I made this year (2020). They are meant to be a prelude to No 
History in a room filled with people with funny names 5 (in collaboration with Alex Gvojic), a video installation that has 
been rescheduled to May 2021.

No History in a room filled with people with funny names 5,  is based on the “Ghost Cinema”, a common ritual in North 
East Thailand where monks project films onto walls of temples for an audience made up of ghosts. Villagers are invited 
to come watch the films with the ghosts. This tradition came from the introduction of portable 16mm film projectors that 
were brought over by the G.I.s during the Vietnam War.

Sometimes, at nightfall, the G.I.s would project abstract light in the middle of the forest, imitating angry ghosts, hoping 
to scare villagers away from entering. This form of psychological warfare was later salvaged by monks, who saw the 
cinematic apparatus as a way to summon people under the presence of the “Ghost”. Only through the presence of a 
screen could there be a communion between the living and the dead. 

A transmission which can span generations and histories travels through a rupture, a flickering portal which we are all 
standing on the edge of, staring into. It’s the collective gathering around a fire, which is untouchable and shape shifting, 
that draws us beyond this plane of existence. Even though I’ve worked with fire for years now, it was only recently when 
the body of my grandfather was cremated that I saw smoke evaporating into a ray of sunlight and felt the corporeal 
soften into the spirit filled with relationships, feelings and history. The remains from the ceremony were the bones which 
looked like corals and would return to the bottom of the ocean. When something burns it becomes something else. 

There is a painting with a burning yellow bird which is the “Mockingjay” from Hunger Games, a sign of resistance 
from within a dystopian fantasy world where democracy is “permitted” by a ruling class so long as blood sacrifices are 
made. Student protesters in Thailand hold three fingers together, symbolizing the Mockingjay, because their uprising 
must reach the King, who exists in a realm not governable under law. There, he is a demi-god, fused with the religious 
supremacy of all the gatekeepers before him. The Mockingjay travels alongside burning paper objects in order to reach 
an afterlife where it can become flesh. 
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